OCOBEHHOCTH ITEPEBOJIA XYJOXECTBEHHOM
JIMTEPATYPBI (HA TIPUMEPE BEJIOPYCCKO-AHIJINHMCKOI'O
I[TOOTUYECKOI'O ITIEPEBOJIA)

Coxomnosa 10.B. (Munck, BI'Y)

OmHOM M3  BaXHBIX  COCTABJIAIOIIUX  (PUIOIOTHMYECKOTO
00pa3oBaHUsl U CYLIECTBEHHBIM aCHEKTOM HU3yYeHHs HHOCTPaHHBIX
S3BIKOB SIBJISIETCSI OCBOEHHE HABBIKOB MPO(ECCHOHAIBHOTIO NEPEBOJA, B
TOM 4YHUCJIE XYJOKECTBEHHOrO. XYJOXECTBEHHBIM TMEPEBOJ, Kak
U3BECTHO, — OTO  CJOXHAasi, MHOTOIUIAHOBAas  J€ATEIBHOCTb,
noJpa3zymeBaromas HeoOXOAUMOCTh NPEOAOJEHHS LEJIoro  psaa
POTUBOPEUMHI (TaK Ha3bIBAEMbBIX «I1apaZIOKCOB IEPEBOIAY).

TonKOBBIM  CIOBapb  PYCCKOrO  s3bIKa  JAeT  CIEAyIoLee
ONPENICIICHUE CJIOBY ‘mepesod’: MEPEBOJA — 3TO Nepeaadya CpeCcTBaMuU
OJTHOTO fA3bIKa MBICIIEH, BBIPAXKEHHBIX HA IPYTOM SI3BIKE.

Ho BO3MOXHO JIM COBEPUIEHHO TOYHO M MOJHO ME€penaTh Ha
OJTHOM SI3bIKE€ MBICJIH, BBIPQXKEHHBIE CPEJICTBAMU JPYTOro s3blKa?

[To aTOMYy BOmpOCY CYIIECTBYET JBE MPOTHBOIOJIOKHBIE TOYKH
3penus [1, c. 7-8].

CornacHo mepBOW TeOpUM  (KTEOPUM  HEMEPEBOJAUMOCTU)
NOJHOLEHHBI TMepeBoJ C OJHOro s3blka Ha Jpyrod BooOIIe
HEBO3MOXXEH BCJIE/ICTBHE 3HAYUTEIBHOTO pacxoxkJIeHus

BBIPA3UTCIbHBIX CPCACTB PA3HLIX A3BIKOB; IICPCBOI, }IK06I>I, ABIACTCA



AHTJIMUCKOTO SI3bIKAa — MEXTYHAPOIHOTO SI3bIKa OOIIEHUSI.

[TpakTrka mMepeBOTUMKOB JAOKA3bIBAET, YTO JI000E MPOU3BEICHUE
MOKET OBITh TOJHOIIEHHO (aJ€KBATHO) MEPEBEJACHO HAa AHTJIMUCKHIA
S3BIK C COXPAaHEHUEM BCEX CTUJIMCTHUYECKUX M HHBIX OCOOEHHOCTEH,
NPUCYIIUX JAHHOMY aBTODPY.

[IpuHuMasce 3a 1mepeBOJ  XYIOXKECTBEHHOW  JIMTEPATYPHI,
NEPEeBOAUUK HEU30€KHO BOBJIEKACTCS B KPYT IEJIOr0 psijia BOPOCOB U
3ala4, B YHUCJIO KOTOPBIX BXOJAT SI3bIKOBBIE, JINTEPATypHBIE,
ICTETUYECKUE, TICUXOJIOTUYECKUE U Jpyrue npobiemsl. Hampumep, ot
nepeBoAUnKa TpeOyeTcsi onpeeeHre JTUTEPaTypHbIX CBOMCTB TEKCTA,
ero HUCTOPUYECKOM MPHUHAJUICKHOCTH, OOCTOSITENbCTB KHU3HH U
TBOpPYECTBA aBTOpPA, a TaKXKE MPEACTABICHUE O MPEAN0IaraéMoM
YUTATEE MEPEBOJHOIO TEKCTA, O PA3IMYMKN UCXOAHOW M MEPEBOIAIIECH
KYJbTYD.

OAHO M3 NydlIuX, K TOMY K€ MPEACIbHO MPOCTHIX OMpeIeIeHUN
nepeBoga moatuueckoro tekcra gan Jante I'abpuens Poccertu: “
the life blood of translation is this — that a good poem shall not be
turned into a bad one.” [ocusasn cymov nepegoda 3axnouaemcs 6 mom,
Ymoovl U3 XOpouie20 CMUXOmeopeHus He cOelams nioxoe — MepPeBo
aBTopal. OpueHTUp BEpHBIA, HO KakK OIpPEACIUTh, YEM «XOPOLIEE»
CTUXOTBOPEHUE OTJIMYAETCA OT «IUIOXOr0», OCOOEHHO KOI/Ia MbI

CpaBHHUBACM TCKCTBI Ha HOAJICKUX A3bIKAX, IIPCAHASHAYCHHBIX JIA



IpHUCIIOCa0INBAETCA K HEMY M KaK €ro MeHseT?

Kaxnoe HacTosIIee CTUXOTBOPEHUE YHUKAIBHO U HEMIOBTOPHUMO,
IBITAsICh BOCIIPOU3BECTH €r0 HA IPYIOM S3BbIKE, B JIPYrOM MEHTaJIbHOM
U KyJbTYPHOM TPOCTPAHCTBE, MEPEBOAYMK OepeT Ha ceds BEIHKYIO
3ajlayy: CpeICTBaMHU IEPEBOJAHOIO s3blKa Tepefarb Bce OOraTcTBO
NIEPEBOIUMON KYJIbTYPHI.

[TepeBomunnia coneroB A.Kymaner Bepa Puu [[Ipum.1] ykassiBaer
yuTarenato nyTe K Kynane, To ecTb co3aer Hekoe mojo0ue UCXOTHOTOo
TEKCTa, B KOTOPOM COXpPAaHAETCs TMPEACIbHO BO3MOXHBIM U
BOCIPUHUMAEMBbIl TNEPEeBOJAIIEH KyJIbTypoil 00beM HHPOpMALUH O
TOM, YTO Ha caMoM jene co3fgan Kymama u B Toii Mepe, B Kakoll 3TO
crnoco0eH mepenath nepeBoAuuk. Henb3si MOBTOPUTH HA AHTIIMKACKOM
a3blke pupMy, CO3aHHYI0 Ha OEIOpPYCCKOM SI3bIKE, HO MOXHO HaWTH
N0JO0HYIO0 €fl 1O BBIPA3UTENBHOCTH U MO XYJOXECTBEHHOW (PyHKIMH
UMEHHO B 3TOM CTUXOTBOpEHUHU. Hen30exHbI TeKCUKO-TpaMMaTHYECKHE
U (QOHETUYECKUE  OTCTYIJIEHHS, HEBOCHPOU3BOJUMO  pa3BUTHE
VUHTOHALIMM B CUJIYy CUHTAKCUYECKUX PA3NIMYUN JABYX A3BIKOB, HO BIIOJHE
BO3MOXKHA aHAJIOTHUYHAas, XOTS M JApyras ¢opma, BOCCO3IAIOMIas
XapakTep MOo3TUYECKOro oopasa.

[To BeIpa)XKEHHIO aMEPUKAHCKOrO IMO3Ta W mnepeBoaurka CTaHim
Kynurua, nepeBoqunky npuxoaurcs O0amaHcupoBaTh “between formal

demands and semantic accuracy” [meoxcoy mpebosanusmu gopmol u



(A nob.o)

Llove our village decked with mossy sheen,

Witnesstoall the wrongs on it inflicted

Our people, like a flower wilted, stricken,

Dear to me is our country's every scere.

(I love)

C Touku 3peHus nepeaadud QoOpMbl MEPEBOJ JAIEKO OTOILIEN OT
0enopyCccKOT0 OpHUrMHaNa, HO OH TOYHO JOHOCHT 3MOIMOHAIbHOE
COZepKaHUE UETBEPOCTHUINHUS, KOTOpoe ObUI0 OBl YTEpSAHO TMpU
dbopMalbHO TOYHOM JOCIOBHOM mepeaaue.

[lepeBoquuk, cienoBaTeNbHO, B ClIydyae HEOOXOIUMOCTH, HE
TOJLKO MOJKET, HO M JIOJDKEH MEHSTh MECTaMU UJICHBI MPEIJIOKCHHUS,
JaBasi MOPSAAOK CJIOB 00Jiee €CTECTBEHHBIN I aHTJIUHCKOTO sI3bIKa,
Hampumep:

JKvisenyeoney napreanoons «cepaimymy — The hungry «servitudeydrives cattlein the park

(3anywuansl nanay) (The deserted palace)

OH MOXET U3MEHATh KOHCTPYKIOHUIO IIPCATTOKCHUA:

A doma, pockau i npaybl MHORX PYK And there at home, raised, furbishedby so many hands

(3anywyansl naray) (The deserted palace)
OIYCKaTb WJIK 3aMCHATH CJIOBA:

[3a 29mamornid npawy, mamoyside And for this I'll seek but one small thing from thee

JTTY e Ny Y e \ s 4,1 1. 1 o~



OnHOM W3 TNABHBIX 3a7a4 MOATHYECKOTO MEPEeBOJA SIBISETCS HE
CTOJIKO JIOCIIOBHOE BOCTPOM3BEACHUE MCXOAHOIO TEKCTa, CKOJBKO
nepenaya OOIIEro MOITUYECKOTO BIIEUATICHHS, KOTOPOE MEPEBOTHOE
CTUXOTBOPEHUE MOXKET MPOU3BECTH HA UUTATEIIS.

Paccmotpum npenanoxxenue:

Byoyy eeunait myuwnpyaicanvoe i Kisuwoe

[willsufferendlessgriefs and woeseternally

(For the land of my forebears)

Anrnmiickue cnoBa ‘endless’ u ‘eternally’ ouenb Gu3KkH MO
CMBICITY U HAaXOASTCSA B OJTHOM CHHOHMMHYECKOM PSY:

endless — OeCKOHEUHBIN, HECKOHYACMBIH,

eternal — BeunbIil (Hapeuue — eternally).

MoxHO OBbUTO OBI OMyCTUTH OAHO W3 3TUX CJIOB (MIPUHUMAs BO
BHUMAaHHUE OPUTHHAN, TJE CIOBO ‘BEYHBIN YMOTpeOsIeTCs JTUIIb OIUH
pa3), HO Torga Obula Obl HapylleHA pPUTMHYECKas OpraHu3aIus
aHTJIMICKOTO BapWaHTa W TMpeNJoXKeHHe Obutlo OBl HE TaKUM
MEIIOIUIHBIM.

OnHaKo HE TOJILKO 3BYKOBas (popMa COCTABISIET TPYAHOCTh MpPU
nepeBojie CTUX0oB. ['0BOpst 0 TepeBojie MOA3UH, HE CIeAYeT 3a0BIBATh O
caMoil CyTM — O0Opa3HOM cojepkaHuu TekcTa. OrpaHuyeHHBIN

KECTKUMH paMKaMd pa3Mepa, CTPOKH, CTpo(dbl, CTHUX TpedyeT OoT
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